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Tuque dum procedis, Io triumphe | Edad ch: 
on ſemel dicemus, Io rriumphe . vs 

| Civitas omnis ; dabimuſg, Divis © | 
Thura benignis. 
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PINDAR 190E ODE. 
T the Ancient. Lyrick Poetry, which ſeems to be altogether Fettes Ld | 
= unknown by our Engliſh Writers. 


There is nothing more frequent among us, thun a fort of Poems: int riad pin has 
rique Odes; pretending to be written in Imitation of the Manner and Stile of Pin- — 
dar, and yet I do not know that there is to this Day extant in our Language, om | 
Ode contriv'd after his Model. What Idea can an Engliſh Reader have. of Pin- | op 
dar, (:0. whoſe Mouth, when. 4 Child, the Bees (a) brought their Honey, in "0 
Omen of the future Sweetneſs and Melody of his Songs) when he ſhall ſee ſuch 3 
Tumbling and grating Papers of Verſes, pretending to be Copies of his Mori??? 

The Character of theſe late Pindariques, is a Bundle of rambling, incoherent — 
Thoughts, expreſs'd in a like parcel of irregular Stanza's, which alſo conſiſt of 

uch another Complication of diſproportion'd, uncertain and perplex'd Verſes and 
 Rhimes. And I appeal to any Reader, if this is not the Condition in which : 
theſe Titular Odes appear. 


On the contrary, there is nothing more 3 than the ode of. bis. both 
asto the exact Obſervation of the Meaſures and Nambers of his Stanza's and 


Verſes,” and the perpetual Coherence of his Thoughts. For tho his Digreſſions are : 
frequent, aud his Tranſitions ſudden, yet is there ever ſome ſecret Connexion, | 


which tho not always appearing to the Eye, never fails to communicate it fe F 
to the Underſtanding of the Reader. 


be Liberty which he tool in his Numbers, Sd which "Wa been ſo miſunder- 
flood. and miſapplyd by his pretended Imitators, was. only in varying the 
Stanza's in different Oder; but in each particular Ode they are ever Correſpondent 
one to another in their Turns, and according to the Order of the Ode. 
All the Odes of Pindar are Songs of Triumph, Vi ifory or Succeſs in the. Gre-+ 
"clan 1 Games: : 5 were Jung ” a Chorus, and n fo the 108 and Len 
A 


8 , 3 E F 
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(4) Pauſan. Bœotic. 
(4. le, Nd 


A Diſcourſe on tjꝗe ak 
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N. e. 
in reſpect of dbilia 5 
| and that by their flanding fill at the Epode, they meant to fignifie the Stability 
f the Earth. (d) Others aſcribe the Inſtitution to Theleus, who thereby ex- 
preſſed the Windings and Turnings of the Labyrinth in celebrating bis leur 
8 f The Method obſerv'd in the Compoſition of theſe Odes, was therefore as fol- 
5 lows. © The Port having made choice of 'a" certain Number of Verſes 10 con- 
185 flitute hir Strophè or firſt Stanza, war oblig d to obſerve the fame in hit An- 
 - tiftrophs, or ſecond Stanza; and which accordingly perpetually agreed 
Auubeneser repeated, both in momber of Verſes and quantity of Feet + He was them | 
= ain at 9 7 to make a new choice for his third Stanza, or Epode; where, , 
4 accordingly, he diverſify bis Numbers as biz Bar or Foney led Mins; compo- = 
ſong that Stanza of wore or fewer Verſes than the former, and thiſe Vorſes of 
= different Meaſures and Quantities, for the greater Variety of Harmony, and 
n na er: 
© © Bu then this Epode being this forw'd; be was ſrifthy oblig'd'to the fame 


; (e) Meaſure, as often as he ſhould repeat it in the order of his Ode, fo that 
eve Epode in the ſame Ode is eternally the ſame in Meaſure and Quanglty, in 
refpetF to it ſelf; as is alſo every Strophe nd Antiſtrophe, in reſpect to eadh other. 

_ The Lyrick Poet Steſichorus ( whom (f) Longinus reckons among ſÞ the 
 ableft Imitators of Homer, and of whom (g) Quintilian ſays, that if he cawld = 
have. kept within bounds, he would have been neareſt of any Body, in Merit, 

to Homer) was, if not the Inventer of this Order in the Ode, yet ſo fivifÞ an 


Obſerver of it in his Compoſitions, that the Three Stamza's of Steſichorus became 
a common Proverb to exprefs a thing univerſally known, (h) ne tria quidem 
Steſichori noſti; ſo that when any one had à mind to reproach another with 


(b) Find, Ohm. 10. (c) Or from the Left to the Right, for the Scholiaſts. differ in that, as 
may be ſeen in Pind. Schol, Introdac. ad Olymp.. And Alex. ah Alexandro, L. 4. C. 17. ſpeaki 
of the Ceremony of the Chorus, ſays, Curſum anſpicati a Leva dextrorſunt—mix a dextra La- 
vorſum, But the Learned Schmidius takes part with the firſt Opinion, as more conſiſtent with the 

Notions of the Ancients concerning the Motions'of the Heavenly Spheres, and agrecable to Homer 
there cited by him. See Eraſ. Schmid. Prolegom. in Olymp. & de Carmin. Lyric, (d) Pind; Schol. 
& Schmid. ibid. (e) Vid. Ful. Scal. Poetic. ad Fin. Cap. 97. l. 3. (f) Lopgin. de Sub. c. 13. 

| (g) Quin. Inſt. l. 10. c. 1. (h) gre 76 vba Emnoryigs yiuoneis de vehementel indobto os im- 

perito dici ſelitum. Eraſin. Adag. 3 T x IP 
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Ignorance, he could mot de it mare effvlually than by Lung him 


exceſſove 
he 10 not ſo much as know the Three Stanza's of Steſichorus; tr 


at ir, 
did not know that an Ode ought to conſiſt of a Strophé, an Antiſtrophs, f 
and an Epode. If this was'ſuch a mark of Ignorance among them, 'l am | 
ſure ve have been pretty long liable to tho ſame Reproof ; I mean, in reſpe® ! 
of our Imitations of the Odes of Pindar. e ELL _ 
My Intention is not to make a long Preface to a ſhort Ode, nor to enter 1 
' upon a Diſſertation of Lyrick Poetry in general : But thus much I thought i 
proper to Jay, for the Information of thoſe Readers whoſe * uch lar ek  _ © f 
ſied em into ſuch Enquiries, ee 1D. | IV Po Oe, 
I hope I. Pall not be fo mi ſunderſtood, as to have it thought that I pretend = 2 
to give an exact Copy of Pindar in this enſuing Ode; or that I look upon it as a 
Pattern for his Imitators for the future: Far from ſuch Thoughts, I have 
only given an Inſtance of what is practicable, and am ſenſible that I am as 
diſtant from the Force and Elevation of Pindar, as others have hitherto bern 4 
from the Harmony and Regnlarity of his Number s. N 0 
Again, we having no Chorus to ſing our Odes, the Titles, as well as — 
ef strophe, Antiſtrophe, and Epode, are Obſolete and Impertinent: An! 4 
certainly there may be very good Engliſh Oder, without the Diſtinction of — 
Greek Appellations to their Stanxa g. That I have mention d em here, and 
 obſerv'd the Order of em in the enſuing Ode, is therefore only the more intel. 
ligibly to'explain the extraordinary Regnlarity of the Compofirion of thoſe Odes, 
ul have bern repreſented to #s hitherto as the moſt confus d Syrutftives in 
However, tho there be no neceſſity that aur Triumphal Odes fhould conſt of 
the Three afore-mention'd Stanza's ; yet if the Reader can obſerve that the great. 
Puriation of the Numbers in the Third Stanza (call it Epode, or what you 
pleaſe) has à pleafing Effet in the Oe, and makes him return to the Firſf 
and Second Stanza's, with more Appetite, than he could do if always chy'd 
with the ſame Quantities and Meaſures, I cannot ſee why ſome Uſe may not 
be made of Pindar's Example, to the great Improvement of the Engliſh Ode. 
There is certainly a Pleaſure in beholding any Thing that has Art and Difficulty 
in the Contrivance ; eſpecially, if it appears ſo carefully executed, that the 
Difficulty does not ſbeæ it ſelf, till it is ſought for; and that the ſeeming 
Eafmeſ? of the Work, firſt ſets us upon the Enquiry. Nothing can be call d 
Beautiful without Proportion. When Symmetry and Harmony are wanting, nei- 
ther the Eye nor the Ear can be pleas d. Therefore certainly Poetry, which 
includes Painting and Muſick, ſhould not be deſtitute of em; and of all 
Poetry, eſpecially the Ode, whoſe End and Eſſence is Harmony. 
An Cawley, in his Preface to his Pindarique Odes, ſpeaking of the Mu- 
fick of Numbers, ſays, which ſometimes ( eſpecially in Songs and Odes ) 
_ almoſt without any thing elſe makes an Excellent Poet. : 
Having mention d Mr. Cowley, it may very well be expetted, that ſome- 
thing ſhould be ſaid of him, at a time when the hnitation of Pindar is the 
nf ore | _ Theme © 
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A Diſcourſe on be Pindatique OD E. 


A | Theme of our Diſcourſe. But. there. is that great Deference due to the M. 
. ma-ory, great Parts, and Learning of that Gentleman, that I think nothing 
* ſhould be objected to the Latitude he has taken. in his Pindarique Odes. . The 
Beauty of bis Verſes, are an Attonement for the Irregulatity of his Stanga c; 

5 and ibo he did not imitate Pindar in the Striftneſs of his Numbers, he has 
$ every often happily copy d him in the Force: LY bis Figures, and Sublomity of 
Nt, bis Stile and Sentiments.. 

Let I muſt beg leave to add, * I 5 thoſe imegalor. Odes of Mr. Cov- 

N ley, y, may have been Fe principal, tho innocent Occaſion of ſo many de formed 
| "Poems ſince, which inſtead f being true Piffures of Pindar, have (to uſe the 
Ilrzaalian Painiters'Term) been only Caricatura's of him, Reſemblances that for 
N the moſt part have been either Horrid or Ridiculous. | 
= For my own part I frankly own my Error, in having heretofore mil call da 
= . few irregular Stanza's 4 Pindarique Ode; and poſſibly, if others, who haue been 
under the ſame Miſtake, would ingenuouſly confeſs the Truth, they might own, 
= that newer having conſulted Pindar himſelf, they took all his Irregularity upon 
1 truſt; and finding their Account in the great Eaſe with which they could 
= produce Odes, without being oblig d either to Meaſure, or Deſi ign, remain d ſa- 
? tisfy.d ; and. it may i be were not arne e to negletr. bag un 
1 diecei d. 
. Ibo there be little (1 _ thing) left of Orpheus but his Na ame, — if 
3 * Pauſanias was well inform d, aue may be aſſur d that Brevity was a Beauty 
* uuhioh be moſt induſtriouſiy labour d to preſerve in his Hymns, notwithfland- 
ing, as the ſame Author reports, that they were but few in Number. 
I᷑!)be Shortneſs of the following, Ode will, I hope, attone for, the Length of 
1 . the Preface, and in ſome meaſure for the Defelts which may be found in it. 
=. 
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It conſiſts of the ſame Number of  Stanza's with that | beautiful Ode oF. Pin- 
dagꝗg which ic the firft of hit Pythicks 3 and tho 1 was. unable to imitate 
3 bim in any other Beauty, I reſolv d to endeavour 10 Copy his Brevity,. and | 

| Take the Advantage of a Remark he has made in the l e LE: the f ſome YT 
Ode, aner take in the Paraphra ſe of Sudorius. | 
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Qui multa paucis ſtringere Commode ; 

- Novere, morſus hi facile invidos © 

. Spernunt, & autis menſq; pura 
Omne ſuperyacuum rejectat. 
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Aughter o of Memory, Immortal Muſe, . 
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Upe; ; What Poet wilt thou chuſe 
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Of ANN #'s Name to Sing? 


To whom wilt thou thy Fire impart, 


C — 
ne ” * * 


Thy Lyre, thy Voice, and tuneful Art; 


— * * 1 : 


Whorn raiſe Sublime on thy Ztherial Wing, 


d Conſecrate with Dews of thy Caſtalian Spring! 


Fg 


en 1 | | Without thy Aid, the moſt aſpiring Mind 
1 Muſt fag beneath; to narrow. Flights confin 4 
-p Striving t to riſe i in vain: 4 
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Y 5 = climb Pierian Heights, ande Jquir the lowly bun 
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+ Orpheus 47 2 wh the FD 15 the 16 0 Cadet 7 be POST Eton of 
the Harp of Orpheus is 7hjs.' Mercury, the Day that he was born of Mgja in 
Eon Cyllene, 4 Mountain of Arcadia, found a living Tortoiſe, which he carried home with 

eim to his Cradle, and immediately compos d a Harp of the Shell. A little ter be 
sole the Oxen of Apollo; this cu ſome Difference between the Deities; but 1 

| 3 Matter being referr d to Jupiter, he order d Mercury to return the Oxen to 15 Hi 
i — Owner; on this there follow'd not only a Reconciliation but Friendſhip, and Apollo 
| 5 enpreſſing an extream Pleaſure at the Invention of the Harp, Mercury beftow'd it on 
| him as a Pleage of his future Friendſhip. Of this Homer, in his Hymn to Mercury, 
1 ſpeaks at large. Afterwards Apollo inventing another Inſtrument call'd the Cithera, 
1 gave the Lyra to Orpheus. The Muſes, after the Death o Orpheus, Tranſlated 


his Harp into Heav'n, where it became a * and is plac d. between the 
nee F and Left Arm of 1 or n 
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